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PHILOSOPHICAL TRANSFORMATION OF TURKIC-KAZAKH POETRY
IN THE CONTEXT OF GLOBALIZATION

N.B. Manapbayev ', E.D. Yerzhanov ', S. Yilmaz

This article examines how philosophical meanings in Turkic-Kazakh poetry
are preserved, revised and repositioned under the conditions of globalization.
The term ‘Turkic-Kazakh' is used as a genealogical and analytical designation
for the relationship between selected early Turkic texts and later Kazakh
poetic traditions; it does not imply an uninterrupted lineage or represent all
Turkic literatures. The study applies qualitative comparative interpretation to
a purposively selected corpus comprising the Orkhon-Yenisey inscriptions,
the Korkyt tradition, Kutadgu Bilig, the hikmets of Khoja Ahmed Yasawi, the
zhyrau anthology, and works by Abai, Shakarim, Magzhan Zhumabayev,
Olzhas Suleimenov and Tynyshtykbek Abdykakimuly. Lotman's concept
of the semiosphere provides the principal framework, while Heidegger's
account of poetic language and the approaches of Damrosch and Casanova
to literary circulation serve as auxiliary perspectives. The analysis identifies
three mechanisms of transformation: retention of recurrent philosophical
categories, resemanticization of inherited images in response to new historical
questions, and circulatory remediation through publication, translation and
altered reading contexts. The findings indicate that continuity resides less
in an unchanged national essence than in the changing functions assigned
to memory, ethical agency, mortality, language and collective belonging.
Globalization is therefore treated as a mediated context of interpretation and
circulation rather than as the single cause of poetic change.
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)KahaHpaaHy KoHTeKciHAeri TYpKi-Ka3aK Mo33UAcbiHbIH, punocopuanbik TpaHchopmaLmachl

Andamna. Makanaga xahaHgaHy XafaaribiHAa TypKi-Kasak no3asunacbiHAafbl GUAoCOPUANbIK MaFbliHaNapAbIH,
Kanan cakTanaTbiHbl, KanTa TYCIHAIPINETIHI XaHe XaHa aillHaiblM KeHiCTiriHe OpHanacTbipbliaTbiHbl 3epTTenes,.
«Typki-Ka3ak» y¥bIMbl ipiKTeNreH epTe TYPKi MaTIHAEPi MEH KeRiHri kazak no3a3uanblk A3CTypaepi apacbiHAafbl 6aii-
NaHbICTbI BingipeTiH reHeanornanblk api Tangamasnblk atay peTiHae KOoNAaHbIAaAbl; 01 Y3A4iIKCi3 Tapuxu cabakTacTbIKTbl
Hemece Gapsiblk TYpKi a4ebueTiH ToAblk KamTyabl Gingipmengi. 3eptreyae OpxoH-EHucer xasbanapsl, KopkbIT
aactypi, «KytTbl Hinik», Koxka AxmeT flcaymain XMKMeTTepi, >Xblpaynap Mo33vackl, coHAar-ak Abain, Lakapim,
Ma#rxaH Xymabaes, Onxac CyneiiMeHOB XaHe ThIHbILLTbIKOeK D64iKaKiMy/bl LWblFapManapbiHaH MakcaTTbl Typae
KypacTbipblfaH KOPycka canablk-CanblCTbipMasbl TYCIHAIPY SAiCi KongaHbingbl. Herisri Teopuanbik Heris - HO.
JNloTmaHHbIH, cemuochepa TyXbipbiMaamachl; M. XaliaerrepAid, NosTukanblk Tin Typanbl NanbiMbl xaHe [. [Jam-
pow neH M. KazaHoBaHbIH 94€6u ariHanbIM XeHIHAETi TaCiAepi KOCbIMLLA NepCcrekT1Ba peTiHAe NanganaHblajbl.
Tanpay TpaHchOPMaLMAHDIH, VLI MEXaHU3MiH aHbIKTaZbl: KaikTanaHaTbiH GUAOCOPUANbIK KaTeropusnapasl cakray,
MypanaHfaH BeiiHenepgai xaHa Tapuxu cypakTapFa Calkec KaWTa MafblHanaHAbIpy XaHe Xapusnay, aysapy MeH
OKYy KOHTEKCiHiH, e3repyi apKkbl/ibl aiHanbIMAblK pemegnaumna. Hatuxenep cabakTacTbiKTblH, ©3repMeRTiH YATTbIK,
MHHEH Tepi XaAblfa, 3TUKa/blK dPEKETKe, O/iMre, TiIre XaHe YXKbIMAbIK TUECINIKKE XXYKTENETiH KbI3MeTTepaiH,
e3repyiHeH KepiHeTiHiH kepceTTi. COHABIKTaH XahaHAaHy No3TUKabIK ©3repicTiH Xanfbi3 cebebi emec, TyCiHAIpY
MeH a4ebu alriHaNbIMHbIH, XXaHaMa KOHTEKCi peTiHAe KapacTblpblaazbl.

Tyliin ce30ep: Typki-Kasak No3a3uachl; xahaHgaHy; ¢unocopuanbik TpaHchopmaLums; cemmocdepa; MajeHu
Xabl; KaiTa MafblHaNaHAbIPY; 84e6u aliHanbIM; MO3TUKaNbIK, Tif.

®dunocodckas TpaHchopmaLMa THOPKO-Ka3aXCKOW NO33MM B KOHTEKCTe rnobaamnsauum

AHHomaqun. B ctaTtbe nccneayetca, Kak B ycioBumax FIIO6a}'II/I3aLI,VIVI COXPaHAROTCA, NePEeOCMbICNAKOTCA U Nepe-
MeLLarTCAa B HOBble KOHTEKCTbI cbvmocoqncme 3Ha4veHuAa TIOpKO-Ka3aXCKOI71 noasuu. NoHatne «THOPKO-Kasaxckaa»
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NCNob3yeTcs Kak reHeanornyeckoe v aHannTnyeckoe obosHaueHne CBA3N Mexay U3bpaHHbIMU PaHHETHOPKCKN-
MW TeKCTaMW W MO3AHENWMMMN Ka3axCKUMK MO3TUYECKUMU TPaAWLMAMY; OHO He npejrnonaraeT HenpepbIBHON
NMHUN NPEEMCTBEHHOCTY N He NpejCTaBAseT BCce THOPKCKME autepatypbl. MeToA KauecTBEHHON CPaBHUTENbHOM
WHTepnpeTaummn NpUMeHeH K LieseHanpaBaeHHO CPOPMUPOBAHHOMY KOPMYCY, BK/IOYAIOLLEMY OPXOHO-eHMCeN-
ckve Hagnuew, Tpaguumto KopkbiTa, «<KyTaary 6uanr», xukmeTbl Xoaxku Axmesa ficaBu, aHTONOTUIO Xbipay, a Takxke
npowussegeHus Abas, LLakapruma, MarkaHa Xywmabaesa, Onxaca CynerimeHoBa v TbiHbIWTbIKGeka ABablkakumy-
Nbl. OCHOBHOW TEOPETUYECKOW PaMKOMN CAYXWT KOHLenuus cemmocdepbl HO. JlotTmaHa; naen M. Xangerrepa o
No3TMYEeCcKOM s3bike 1 noaxoabl [. Aampowa v . KasaHoBbl K MTepaTypHON LUMUPKYAALMM UCMO/b3YHOTCA Kak
BCrMOMOraTe/ibHble MePCrnekTUBbl. AHaAM3 BbISBUA TPU MeXaHW3Ma TpaHCHOPMaLMn: COXPaHEHWE NMOBTOPAFOLLMUXCS
dUNocoPckmnx KaTeropuin, peceMaHTU3aLmio yHacnes0BaHHbIX 06pa3oB B OTBET Ha HOBble UCTOPUYECKMe BOMPOCHI
N UMPKYAALMOHHYIO peMeAnaumio Yepes nybankaLmio, NePEBOA U U3MEHEHWE KOHTEKCTOB YTeHWs. PesynbTathl
MoKa3bIBatoT, YTO NPEEMCTBEHHOCTb 3aKItOYAETCA HE CTOJIbKO B HEM3MEHHOW HaLMOHaNbHOM CYLLHOCTU, CKONbKO
B U3MEHSAOLLMXCA GYHKLMAX NAMATH, STUUYECKON CyObEKTHOCTY, CMEPTHOCTU, A3blKa U KOJIEKTUBHOW NPUHaaNex-
HocTw. Mo3aToMy rnobannsauma paccMaTpyBaeTCs He Kak eUHCTBEHHas NPUYMHA NO3TUYECKMX U3MEHEHWI, a KaK

0OnoCpesoBaHHbIN KOHTEKCT MHTEPNPEeTaLn U AINTepaTypPHON LIMPKYAALMUN.
Knroyeswlie cosa: Tropko-Kasaxckas no3sus; rnobanusauus; dunocodcekas TpaHcbopmaums; cemmocdepa;
KyNbTypHas NamsTh; pecemMaHT3aLus; AinTepaTtypHas LUpKyAaLms; NO3TUYECKUIA A3bIK.

Introduction

Globalization changes the social condi-
tions in which literary texts are written, pub-
lished, translated and interpreted. Robertson
describes the process through the increasing
interdependence of the world and the intensi-
fied awareness of that interdependence, while
Giddens emphasizes its effects on institutions
and everyday experience [1; 2]. Bauman draws
attention to the unequal human consequenc-
es of global mobility and cultural openness
[3]. These approaches are relevant to poetry
because poetic change occurs through more
than the direct adoption of foreign themes or
forms. It also depends on publishing institu-
tions, translation, education, linguistic hierar-
chy and the changing expectations of readers.

Kazakh scholarship has addressed the
preservation of spiritual values, the effects of
globalization on national literature, and the
development of modernist and postmodernist
forms [4, pp. 68-74; 5, pp. 68-77; 6, p. 5]. Re-
search has also situated the poetry of Kazakh-
stan within a wider field of interaction among
Turkic-speaking communities [7, pp. 290-301].
These studies establish that poetic traditions
respond to historical and cultural change.
Within the literature reviewed for the present
article, however, two questions remain insuf-
ficiently connected: which philosophical ele-
ments persist across different textual periods,
and through which textual and institutional
mechanisms do their functions change under
post-Soviet and global conditions?

The expression “Turkic-Kazakh poetry” re-
quires a precise limitation. In this study it re-
fers to an analytical genealogy linking selected
early Turkic memorial, didactic and mystical
texts with later Kazakh poetic discourse. It
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does not name a homogeneous literary sys-
tem and does not claim that contemporary
Kazakh poetry descends from early Turkic
texts through an uninterrupted channel. Islam-
ization, the formation of the Kazakh khanate,
Russian imperial rule, Soviet cultural policy
and independence each altered the languages,
genres and institutions through which earlier
materials could be remembered. Continuity is
consequently approached as a historical act of
selection and reinterpretation.

“Philosophical transformation” is defined
here as a change in the textual relations among
the poetic subject, community, time, mortality,
ethical responsibility and transcendence. This
definition directs attention to the function of
an image or category within a particular work.
An ancestral figure, for example, may support
political legitimacy in one context and become
a figure of cultural memory in another. The
sign can remain recognizable while its philo-
sophical work changes. Lotman'’s semiosphere
offers the main vocabulary for examining this
process because it treats cultural boundaries
as sites of translation and recoding [8].

The international movement of literature
adds a second dimension. Damrosch under-
stands world literature as a mode of circula-
tion and reading beyond a work’s culture of
origin, while Casanova shows that such circu-
lation takes place in a literary space marked by
unequal recognition and access [9; 10]. Their
approaches make it possible to distinguish
textual transformation from the transforma-
tion of a text's conditions of reception. A poem
may retain its wording but acquire a different
position when it is translated, anthologized or
addressed to a transnational readership.

Against this background, the article asks
how recurrent philosophical categories acquire



Philosophical Transformation of Turkic-Kazakh Poetry in the Context of Globalization

different textual functions across historical pe-
riods and new settings of circulation. It traces
persistence, internal reworking, and changes
in publication or translation through the terms
retention, resemanticization and circulatory re-
mediation. These terms specify what changes
and at which level, replacing the loose claim
that globalization simply “transforms poetry.”
Because the evidence comes from close read-
ing of a selected corpus, the conclusions con-
cern textual function rather than the frequency
of motifs across Kazakh poetry as a whole.

Methodology

The research uses a qualitative, comparative
and philosophical-hermeneutic design. Its cor-
pus is purposive rather than statistically repre-
sentative. It consists of eleven primary-source
clusters available in the editions cited in the
bibliography: the Orkhon-Yenisey materials
presented by M. Zholdasbekov [11]; The Book
of Korkyt [12]; Yusuf Balasaguni's Kutadgu Bilig
[13]; Khoja Ahmed Yasawi's hikmets [14]; the
zhyrau texts collected in Five Centuries of Song
[15]; Abai Kunanbayev's poems and prose re-
flections [16]; Shakarim Qudaiberdiev’'s works
[17]; Magzhan Zhumabayev's works [18];
Olzhas Suleimenov's Clay Book [19]; and Tyny-
shtykbek Abdykakimuly's Evening Letters [20]
and Yrauan [21]. The 2019 English-language
Contemporary Kazakh Literature: Poetry [22] is
examined as evidence of organized circulation
and translation, not as proof that every includ-
ed poem underwent the same philosophical
change.

Texts were selected according to four cri-
teria: their recognized place in accounts of
Turkic or Kazakh literary history; the presence
of questions concerning authority, mortality,
knowledge, conscience, historical memory or
belonging; their usefulness for comparison
across periods; and their availability in iden-
tifiable published editions. The unit of analy-
sis is a thematically coherent passage, poetic
image or configuration of the speaking voice.
The corpus does not support claims about the
numerical prevalence of a motif or the views of
all contemporary poets.

Lotman’s concept of the semiosphere is
the principal analytical framework. It directs
attention to the movement of signs across cul-
tural boundaries, the coexistence of different
codes and the production of meaning through
translation. Heidegger's account of poetic lan-
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guage is used more narrowly to consider how
a poem discloses a relation to being, time and
dwelling; it is not treated as evidence of a fixed
national ontology [23, pp. 192, 259-273]. Dam-
rosch and Casanova provide auxiliary concepts
for separating a poem'’s internal organization
from its movement through translation, an-
thology publication and unequal literary insti-
tutions.

The analysis followed four steps. First, each
source cluster was placed in its historical and
generic context so that memorial inscription,
didactic poem, mystical verse, oral counsel and
modern lyric were not treated as equivalent
forms. Second, recurrent philosophical cate-
gories and signs were identified, including col-
lective authority, mortality, knowledge, con-
science, land and memory. Third, the function
of each category was compared across periods
by examining the position of the speaking
voice, the temporal horizon of the text and
the relation between individual and commu-
nity. Fourth, changes associated with publi-
cation and translation were considered sep-
arately from changes within poetic language.
Cross-period findings were then organized
according to these three processes.

The corpus and method impose several
limits. Some early works survive through later
editions or translations, while contemporary
poetry is represented by fewer texts than the
historical material. Neither digital corpus anal-
ysis nor reader-reception data is used. The
article consequently offers a conceptual inter-
pretation of the cited works and institutions;
it cannot estimate globalization’s causal effect
on Kazakh poetry.

Main part

1. Early textual formations: authority,
mortality and ethical order

The earliest sources in the corpus estab-
lish a repertoire of questions that later Ka-
zakh authors could recognize and reinterpret.
They should not, however, be grouped under
a modern definition of lyric poetry. The Ork-
hon-Yenisey inscriptions are commemorative
and political monuments. Their elevated lan-
guage joins rulership, collective memory and
the continuity of the polity within a cosmolog-
ical order [11, pp. 43-67]. Authority is present-
ed through obligations toward the people and
through remembrance of actions that either
strengthened or endangered collective unity.
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The speaking position is public rather than pri-
vate. Its temporal movement connects ances-
tral precedent, present responsibility and the
future survival of the community.

This configuration is philosophically impor-
tant because existence is articulated as a rela-
tion rather than as an isolated individual state.
A person occupies a place among ancestors,
rulers, people, land and a higher order. Memo-
ry performs a political function: it preserves the
distinction between conduct that sustains the
community and conduct that places it at risk.
The inscription therefore supplies a symbolic
repertoire of collective authority and historical
accountability. Later poetry does not repro-
duce this repertoire unchanged, but the rela-
tion among word, memory and collective en-
durance remains available for reinterpretation.

The Korkyt tradition shifts the emphasis
from political continuity to mortality and sym-
bolic survival [12, pp. 8-11]. Its textual history
is complex, and Korkyt should not be treated
as the expression of a single recoverable his-
torical consciousness. Within the received cor-
pus, however, his association with music, wis-
dom and the limits of life provides a durable
structure for thinking about finitude. Mortality
is not resolved through a theoretical proof. It
is approached through narrative, sound and
communal remembrance. The philosophical
significance lies in the movement from biolog-
ical limitation to cultural duration: the individ-
ual remains finite, while story and music can be
renewed in collective memory.

Kutadgu Bilig brings political thought into
a dramatic exchange among personified con-
cepts. Justice, knowledge, good fortune and
rulership become positions that answer and
test one another [13, pp. 42, 69, 519-532]. The
dialogic form links the ruler's conduct to the
order of government and gives knowledge
public value through judgment and responsi-
bility. Although the work precedes the intro-
spective subject of later Kazakh lyric poetry,
it establishes a vocabulary in which cultivated
human capacities bear directly on the quality
of rule.

Yasawi's hikmets move the centre of reflec-
tion toward spiritual discipline, moral self-ex-
amination and the relation between finite life
and divine truth [14, pp. 25-29]. Their accessi-
ble poetic form joins metaphysical aspiration
with instruction addressed to a community.
The speaking self becomes more visible, yet it
does not claim autonomy from tradition. It ex-
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amines itself within an ethical and sacred ho-
rizon. This combination of inward scrutiny and
communal address later becomes important
for the moral language of Kazakh poetry.

The zhyrau corpus recontextualizes these
categories within the political and social condi-
tions of nomadic life [15, pp. 32, 38, 53, 58-62,
73]. The zhyrau voice advises, warns, remem-
bers and judges. Time is experienced through
instability, conflict, migration and the vulnera-
bility of worldly power. Its authority depends
partly on proximity to collective experience
and partly on the capacity to articulate con-
sequences before a ruler or community. The
genre preserves the public orientation of ear-
lier memorial discourse while making counsel
more situational and performative.

Across these early formations, continuity
lies in the recurrence of philosophical prob-
lems, not in the survival of one unchanged
doctrine. Memorial inscription binds memory
to political accountability; the Korkyt tradition
approaches mortality through narrative and
music; didactic dialogue joins knowledge to
rule; mystical verse turns ethical scrutiny in-
ward; and zhyrau counsel interprets unstable
historical situations. The genres differ in speak-
er, audience and social use. Their shared rep-
ertoire therefore supports a qualified claim of
retention without implying direct or uninter-
rupted transmission.

2. Abai, Shakarim and Magzhan: rese-
manticization of the poetic subject

The works of Abai mark a major reorgani-
zation of this inherited repertoire. Earlier public
and didactic functions remain visible, but the
grounds of ethical judgment move increas-
ingly into reflective self-examination [16, vol.
1, p. 60; 24, pp. 30-31, 263]. Abai addresses
conduct, education, labour, knowledge, desire
and responsibility as connected features of hu-
man formation. The individual is accountable
to a community, yet social renewal depends on
the capacity to examine habit, ignorance and
self-interest. The poem and the prose reflection
thus become instruments of ethical diagnosis.

This change should not be described as a
simple transition from a collective worldview
to Western individualism. Abai’s reflective sub-
ject remains situated within language, faith,
social relations and the problems of the steppe
community. The transformation concerns the
function of voice. Counsel is no longer author-
ized mainly by proximity to a ruler or by the
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performance of inherited wisdom. It is also au-
thorized by critical reflection and by the speak-
er's willingness to include the self within the
object of criticism. Ethical agency becomes a
problem to be cultivated, not a quality that can
be assumed from status or inheritance.

Shakarim intensifies this movement
through his sustained attention to soul, truth
and the relation between faith and reason
[17, pp. 139, 250-251, 265]. His philosophical
writing and poetry examine how a person may
justify moral conduct when inherited author-
ity and modern knowledge no longer appear
as an uncomplicated unity. Moral judgment
depends on an internal criterion that remains
connected to metaphysical responsibility. The
resulting subject is neither independent of
communal tradition nor fully secured by it.
Ethical agency requires inquiry, doubt and dis-
ciplined choice.

Abai and Shakarim rework inherited cate-
gories rather than merely repeat them. Didac-
tic and spiritual concepts retain recognizable
ethical content, but their role within the text
changes. Knowledge becomes a means of per-
sonal and social self-correction, while spiritual
discipline enters into dialogue with rational
inquiry. Poetry retains a public purpose, now
grounded more firmly in the formation of a re-
flective and responsible person.

Magzhan Zhumabayev's work reorganizes
the relation among self, history and collective
belonging in another direction [18, pp. 65-67;
25, pp. 52-67]. The lyric subject carries na-
tional aspiration, vulnerability and historical
uncertainty with greater emotional intensity.
Figures associated with Alash historical mem-
ory, heroism and fate enter the modern lyric
as resources for interpreting a threatened or
unfinished political future. Past and present are
drawn together through desire and loss rather
than through the relatively stable authority of
memorial inscription or didactic counsel.

Magzhan's lyric position differs sharply
from the public authority of the early texts.
Collective belonging is inseparable from the
instability of a modern subject who experienc-
es the past through aspiration, absence and
rupture. National history becomes an imagi-
native horizon from which the present can be
judged, rather than an antiquarian object or a
complete political programme.

The sequence from Abai to Shakarim and
Magzhan reveals two connected changes.
First, inherited ethical categories are reorgan-
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ized around reflective agency. Second, histor-
ical belonging becomes an experience that
must be articulated by a modern lyric subject
rather than received as a settled order. These
changes arose within colonial modernity, edu-
cational reform, translation and emerging print
culture. They cannot be attributed retrospec-
tively to contemporary globalization. They do,
however, establish the forms of self-reflection
and cross-cultural mediation through which
later poetry could respond to a wider literary
world.

3. Soviet and independence-period re-
contextualization

The Soviet period introduced another in-
stitutional and ideological break. Publishing,
education and literary recognition were reor-
ganized, while expressions of religion, political
memory and national autonomy were con-
strained in changing ways. The present corpus
is too limited to reconstruct the full range of
Soviet Kazakh poetry. It nevertheless allows
one transition to be identified: inherited mate-
rials could be preserved through historical im-
age, metaphor and formally indirect reflection
even when their earlier political or sacred func-
tions could not be stated in the same terms.

Olzhas Suleimenov’'s Clay Book is relevant
to this transition because it places ancient im-
agery within a twentieth-century horizon of
historical inquiry and civilizational danger [19,
pp- 92, 113]. The archaic is not restored as an
intact origin; its encounter with modern knowl-
edge, technological power and possible col-
lective destruction gives the old images a new
critical function. Historical depth becomes a
way of questioning the confidence of modern
civilization. The past functions critically rather
than ceremonially.

Independence altered the conditions un-
der which suppressed or restricted memories
could enter public discourse. Philosophical
discussions of national renewal emphasized
the relationship between reason, historical
memory and cultural values [26, pp. 9-16]. Po-
etry participated in this wider reconsideration,
although the scale and direction of change
varied among authors. A return to histori-
cal subjects did not automatically restore an
earlier worldview. Authors wrote after Soviet
modernization, urbanization, mass education
and major linguistic change. Recovered signs
therefore entered a different social and se-
mantic environment.
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Tynyshtykbek Abdykakimuly's Evening Let-
ters gives this altered environment a deliber-
ately difficult poetic form without standing for
all writing of the independence period [20, pp.
16, 102]. Compressed images and unexpected
verbal connections interrupt the expectation
of direct public counsel. Readers have to relate
bodily, natural, historical and inward registers
for themselves. The voice remains forceful, but
interpretive authority no longer rests with the
speaker alone.

This formal difficulty can be understood
as a response to historical discontinuity. The
poetic subject inherits several vocabularies
that do not fit together without tension: sa-
cred memory, Soviet experience, national re-
covery and the language of modern individual
consciousness. A fragmented or semantically
compressed form can hold these vocabular-
ies in relation without resolving them into a
declarative statement. Such poetry extends
the reflective turn associated with Abai and
Shakarim, while changing the conditions under
which reflection occurs. Ethical and metaphysi-
cal questions are presented through ambiguity
and semantic labour.

Studies of contemporary Kazakh poet-
ry have identified experimentation with free
verse, intertextuality, mixed forms and non-lin-
ear organization [6, p. 5]. These observations
support a cautious interpretation of the select-
ed independence-period works. They do not
justify a universal claim that Kazakh poetry as
a whole has become postmodern. In the se-
lected poems, inherited images acquire a dif-
ferent authority when they enter non-linear or
semantically unstable forms. The reader must
negotiate among meanings rather than re-
ceive a single inherited code.

The wider Turkic environment of Kazakh-
stan also complicates the category of national
poetic development. Burkitbaeva shows that
poetry by Turkic-speaking communities in Ka-
zakhstan combines shared historical resources
with distinct literary traditions [7, pp. 290-301].
This context supports comparison and dia-
logue, but it should not be used to merge
different literatures into one undifferentiated
tradition. For the present study, it confirms
that cultural boundaries are zones of contact
in Lotman'’s sense. It does not expand the cor-
pus beyond the Kazakh-centred genealogy
defined in the introduction.

Inherited images therefore perform new
work under changed institutions and poetic
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conventions. In Suleimenov, the archaic be-
comes a means of questioning modern civili-
zational confidence; in independence-period
writing, historical memory may register rup-
ture, while textual difficulty gives readers a
larger interpretive role. This is resemanticiza-
tion in a restricted, textually observable sense.
Since the conclusion rests on selected works, a
larger corpus is needed before it can be gen-
eralized.

4. Retention, resemanticization and cir-
culatory remediation

Retention names the continued availability
of a philosophical question within the cultural
repertoire. A category need not keep the same
wording or doctrine to remain legible: mortal-
ity, ethical responsibility, knowledge, memory
and collective belonging recur in texts sepa-
rated by genre and period. What matters is
whether the problem still organizes relations
within a work.

Resemanticization refers to a change in
that organizing function. Collective memory
supports political accountability in the Ork-
hon materials, confronts mortality in the Ko-
rkyt tradition, shapes national imagination in
Magzhan and registers rupture in selected
independence-period poems. Ethical knowl-
edge likewise passes from just rule in Kutadgu
Bilig to spiritual self-discipline in Yasawi, criti-
cal self-formation in Abai, and inquiry into soul
and reason in Shakarim. Recurrence is analyti-
cally useful only when these differences remain
visible.

Circulatory remediation concerns a differ-
ent level: the material, linguistic and institu-
tional routes by which poetry reaches readers.
The 2019 English-language Contemporary Ka-
zakh Literature: Poetry documents movement
beyond a single-language national readership
[22]. Translation enlarges access, but it also
selects works, supplies introductions, places
poems under editorial categories and inter-
prets culturally dense images. Damrosch helps
explain the resulting change in reading con-
text; Casanova draws attention to the unequal
resources that govern recognition in interna-
tional literary space.

These processes must remain distinct.
Translation can alter a poem'’s framing and
comparative setting without changing its
wording, while an author may rework an inher-
ited image in a text that circulates mainly with-
in a national readership. In the present corpus,
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globalization is documented most securely
through publication, translation and reading
context. A claim about its direct effects on po-

etic form would require a larger corpus organ-
ized chronologically.

Table 1- Analytical synthesis of philosophical transformation

Textual formation

Dominant philosophical
relation

Main function of poetic
language

Mechanism identified

Orkhon-Yenisey memorial
discourse

Authority, memory and
collective continuity

Public commemoration and
political accountability

Retention of collective
memory

Korkyt, Balasaguni and
Yasawi

Mortality, ethical order and
spiritual discipline

Narrative mediation, didactic
dialogue and inward instruc-
tion

Retention with genre-specif-
ic resemanticization

Abai and Shakarim

Knowledge, moral judgment
and ethical agency

Reflective criticism and
self-formation

Resemanticization of the
moral subject

Magzhan and selected
twentieth-century writing

History, loss and collective
belonging

Lyrical interpretation of
historical uncertainty and
civilizational critique

Resemanticization under
modern institutional change

Independence-period
works and translated

Plural memory, interpretive
instability and transnational

Reader participation, editorial
selection and translation

Resemanticization plus
circulatory remediation

anthologies reception

The table summarizes an interpretive se-
guence rather than a linear theory of progress.
Later forms do not supersede earlier ones, and
several functions may coexist within the same
period. The value of the model lies in sepa-
rating persistence from change and textual
change from changes in circulation. It also pro-
vides criteria that can be examined in a broad-
er corpus: whether a philosophical category
remains identifiable, whether its textual role
changes, and whether its audience or framing
is altered through new institutions of publica-
tion and translation.

Discussion

The comparison shows why “transforma-
tion” is too broad when it describes a single
passage from tradition to modernity. Across
the corpus, a philosophical problem may per-
sist, take on a different function within a poem,
or enter a new frame through publication and
translation. Treating these as distinct opera-
tions makes it possible to identify the level at
which change occurs. That distinction, rather
than a claim of uniform development, is the
article’s main conceptual contribution.

Lotman’s semiosphere explains how conti-
nuity can coexist with change. A sign remains
intelligible through its relations with other
signs, genres and memories, yet crossing a
historical or linguistic boundary requires trans-
lation into a new configuration [8]. The Orkhon
materials bind memory to public authority,
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whereas later lyric poetry turns it toward uncer-
tainty and loss. Similar shifts connect didactic
knowledge with reflective criticism and archaic
imagery with modern civilizational questions.
Boundaries are productive here because they
make reinterpretation unavoidable.

The familiar image of a stable national
“code” is too rigid for this evidence. Recurrent
signs do not form a closed essence shared by
every text or reader; they constitute a histori-
cally available repertoire that poets may pre-
serve, contest, combine or redirect. Continuity
becomes visible in particular acts of use, not
in the mere presence of an old motif. This ac-
count also avoids presenting national identity
as timeless or internally uniform.

Heidegger's approach clarifies why these
changes have philosophical significance. Po-
etic language can disclose ways of inhabiting
time, mortality and place rather than merely
report opinions about them [23, pp. 192, 259-
273]. The selected works position the human
subject differently: within a cosmological-po-
litical order, before the limit of death, within a
discipline of conscience, under the pressure of
historical loss, or amid competing vocabular-
ies of memory. The analysis does not convert
these positions into a single national ontology.
It uses them to show how poetic form organ-
izes relations that philosophical prose may for-
mulate as separate concepts.

Damrosch and Casanova draw attention
to an issue that textual interpretation alone
cannot resolve. A literary work changes status
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when it travels beyond its original linguistic
setting [9; 10]. The English-language anthol-
ogy considered here creates a new frame in
which Kazakh poems can be compared with
other literatures and read by audiences who
may not share their cultural presuppositions.
At the same time, selection and translation are
institutional acts. They can increase visibility
while narrowing the range of works through
which a literature is represented. International
circulation should therefore be analysed as an
opportunity structured by unequal access, not
as automatic recognition.

The results partially support earlier Kazakh
scholarship on the pressure of globalization
and the renewal of traditional values. They add
a distinction between the presence of a famil-
iar symbol and the function it performs. A his-
torical image does not establish continuity by
appearance alone. Its speaker, audience, tem-
poral orientation and ethical purpose must also
be considered. This distinction explains why the
return of older motifs after independence may
express recovery in one work, critical distance in
another, and unresolved rupture in a third.

Globalization is only one part of the expla-
nation. Colonial modernization, Soviet institu-
tions, language policy, nation-building after
independence and ordinary changes of gen-
re also shaped the corpus; print culture and
translation had influenced Kazakh poetry long
before the contemporary global phase. The
evidence most clearly links current conditions
to intensified cross-language circulation and
wider comparative framing. Formal and philo-
sophical changes within poems still have to be
explained case by case.

The empirical base remains limited. Ca-
nonical works outweigh recent poetry, pub-
lished editions are not compared line by line
with variants or translations, and no interviews,
reception study or publication data establish
how readers understand the categories identi-
fied here. Editions and anthologies document
circulation, but they do not reveal its effects on
interpretation. A larger project should there-
fore combine close reading with a defined
contemporary corpus, translation comparison
and reader research.

Even within these limits, the distinction
among textual persistence, changed poetic
function and altered conditions of circulation
remains useful. It permits comparison across
a discontinuous history without treating that
history as either pure preservation or inevita-
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ble loss. Future applications should state ex-
plicitly which level a claim addresses.

Conclusion

Across the selected genealogy, continui-
ty appears as renewed engagement with re-
curring questions rather than preservation of
an unchanged cultural essence. Early Turkic
and Kazakh texts repeatedly address memory,
mortality, knowledge, conscience and collec-
tive belonging, yet they assign these problems
to different speakers, audiences and historical
purposes. Authors and readers sustain the rep-
ertoire by placing its questions in new relations.

The comparison distinguishes three kinds
of change. Some philosophical problems re-
main available across periods; within particular
works, their ethical or political function is re-
cast; publication and translation may then alter
the linguistic and institutional frame of read-
ing. These are the processes described here as
retention, resemanticization and circulatory re-
mediation. They can overlap, but evidence for
one cannot simply be used to prove another.

Globalization is most visible in the third
process, where translation and anthology pub-
lication widen circulation and reset frames of
comparison. The evidence does not attribute
modern Kazakh poetry’s formal or philosoph-
ical changes to globalization alone. Colonial
and Soviet histories, independence, language
policy and genre development remain indis-
pensable to the explanation.

Testing these distinctions will require a
chronologically defined corpus of post-inde-
pendence poetry. Comparison of Kazakh orig-
inals with translations can show which philo-
sophical relations survive, diminish or change
in circulation, while reception research can
establish whether different reader groups rec-
ognize the meanings identified through close
reading. Used together, these approaches
would test the model without erasing the his-
torical specificity of the texts.
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