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Research Article

ASIK VEYSEL'S POETIC PHILOSOPHY: FORGING A UNIVERSAL
HUMANISM FROM TRADITION AND THE REPUBLIC

S. Filiz

This article examines Asik Veysel's poetry as a distinctive form of philosophical
thought in which Turkish folk tradition, Republican ideals, and universal
humanism are brought into a coherent meaning-form unity. The study aims
to show that Veysel's poems should not be read merely as examples of folk
literature or lyrical self-expression, but as texts that articulate a philosophical
worldview grounded in human dignity, equality, knowledge, cultural
continuity, and social enlightenment. Methodologically, the article employs
textual, philosophical, and historical-cultural analysis, interpreting selected
poems in relation to Turkish folk culture, Alevi-Bektashi heritage, Republican
modernization, concepts of knowledge, and universal moral values. The
findings demonstrate that Asik Veysel transforms local and national themes -
such as village life, soil, nature, Ataturk, the Republic, and Turkish identity - into
universal reflections on humanity, existence, truth, and ethical responsibility.
His poetry constructs an inclusive humanism that transcends sectarian,
ethnic, and religious divisions, while affirming science, education, and cultural
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memory as foundations of social progress. The article argues that Asik Veysel's
poetic philosophy represents a significant contribution to modern Turkish
thought, offering an “Anatolian humanism” that unites tradition, Republican
consciousness, and universal moral horizons.

Keywords: Asik Veysel, Poetic Philosophy, Anatolian Humanism, Republican
Thought, Turkish Folk Culture, Universality, Human Dignity.

Awbik Belicengin noatukanbik punocodpuacol: Adctyp meH Pecnybaunka HerisiHae
amM6e6an ryMaHU3MA| KaabINTacTbipy

AxOamna. byn makanaza AwbIK Bericen no3susackl Typik XanbIKTbIK ASCTYPiH, pecnybavkanbik naesnapabl
X9He ambeban rymaHu3MAi MafbiHa MeH GopMa TyTacTbIfbl afcbiHAA BipiKTIpeTiH dunocoduranbik onabIH epekiue
TYpi peTiHAe KapacTbipblnadbl. 3epTTeyAiH MakcaTbl - Becengin, enengepiH Tek xanblk a4e6UeTiHiH, yarici Hemece
NMpuVKanblk ©3iH-63i 6ingipy popmackl peTiHAe FaHa eMec, afiaM Kagip-KacueTi, TeHAIK, 6inim, MaaeHn cabakTacTblk,
XoHe a/1IeyMETTIK aFapTyLUbIIbIK KaFuAanapbiHa HerizgenreH ¢puaocoduanbik AyHUETaHbIMAbI TaHbITaTbIH MATIHAEP
peTiHae naribimgay KaxeTTiriH kepceTy. MakanaHblH 9icHaMablK Heri3iH MaTiHAIK, PUA0CODUANBIK XKHEe Tapuxm-
M3AeHN Tangay Kyparnabl. byn Tacingep TaHfanfaH eneHAepAi TYpiK Xanblk MaAEHWETI, aneBm-bekTalm Mypachl,
pecnybavikanbik MOAepHU3aLUus, BiniM TyKblpbiMgamachl XXaHe ambeban Mopanbablk KYHAbIIbIKTAP KOHTEKCiHAE
TyCiHAipyre MyMKiHAiK 6epesi. 3epTTey HaTUxenepi Abik Bercenain aybiin emipi, xep, Taburat, Atatypik, Pecnybavika
XaHe Typik bBiperewniri CUMAKTbI XeprinikTi api yATTbIK TakblpbiNTapabl agam, 6OMbIC, aKmMKaT XaHe 3TUKanbIk,
>KayarnkepLinik Typanbl ambeban onnapfa ariHangblpatbiHbiH KepceTedi. OHbIH M033MACbIHAA KOHbECCUANbIK,
3THMKANbIK XaHE AiHW arblpMallbliblKTapAaH >XOfapbl TYpPaTblH MHKAO3UBTI TYMaHU3M KanblnTacazbl; COHbIMEH
KaTap fblabIM, BiNiM XaHE MdAEHM Xajbl KOFaMAbIK inrepineyain Herisri TipekTepi peTiHAe TaHblAaAbl. ABTOPJIbIK
yCTaHbIM 6oMbIHLWa, ALbIk Beicensin noatukanblk puaocoduscel Kasipri Typik orbiHa eneyni yaec Kocblin, ASCTYPAI,
pecnybavKanbik caHaHbl XXaHe aMbeban MopanbAblK KOKXKMeKTepAi BipIKTIPeTIH «aHaTOAMANbIK TYMaHW3M» YArICiH
YCbIHaAbI.

Tytiin ce3dep: AwbiK Bencen, noatukanbik Guaocodus, aHaTONMUANbIK FyMaHWU3M, pecrnybavkanbik oR, Typik
XanblK MaJEHWETI, oMbebanTbIK, aam Kagip-Kacueri.

Moatnueckan punocodpua Awbika Belicens: popmupoBaHue yHMBepcasibHOro ryMmaHM3mMa Ha ocHoBe
Tpaauuumn n Pecny6avkn

AHHomayus. B ctaTbe paccmaTtpuBaeTcs noasma Awbika Beicens kak ocobas popma Guaocopckoit mbicau, B
KOTOPOW TypeLikas HapoaHas TpaauLms, pecnybankaHckue naeabl v YHUBEPCaNbHbIA F'yMaHU3M 06beNHAIOTCA B
Lie/IOCTHYIO cucTeMy cMbicna 1 dopMbl. Lienb nccnegoBaHmns coctont B TOM, YTOBbI MOKasaTb, YTO CTUXOTBOPEHMA
1 6 AJTAM SJIEMI
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Belicens cnepyer paccmatpuBaTb He TONbKO Kak 06pasubl HapOAHOW /nTepatypbl WM  NUPUYECKOro
CaMOBbIPaXKeHWs, HO W KaK TeKCTbl, penpeseHTUpytowmne GUAocopckoe MUPOBO33PEHME, OCHOBAHHOE Ha
JOCTOMHCTBE YE€/I0BEKA, PABEHCTBE, 3HaHWW, Ky/JbTYPHOW MNPEEeMCTBEHHOCTU W COLMANIbHOM MPOCBELLEHUN.
MeTogo0rMyeckyto OCHOBY CTaTbW COCTaBAAIOT TEKCTyaNbHbIN, GUAOCODCKNIA U UCTOPUKO-KYIbTYPHBINA aHanuns,
MO3BO/IAIOLLME WMHTEPMNPETUPOBaTh M3bpaHHble CTUXOTBOPEHUA B KOHTEKCTE TYpPeLKoW HapOAHOW Ky/bTypbl,
aneBn-6eKTalLNACKOrO HacneAns, PecnybAnKaHCKON MOZAEepHU3aLMK, KOHLUEMNUMIA 3HaHWS U YHMBEPCaNbHbIX
MOpasbHbIX LLleHHOCTEeN. Pe3ybTaTbl UCCIEA0BaHUA NMOKa3bIiBatOT, UTO ALKk Belicenb npeobpasyeT nokanbHble 1
HaLMOHaNbHbIe TeMbI - iePEBEHCKYHO XN3Hb, 3eM0, Nprpogay, ATaTiopka, Pecrnybanky 1 TypeLKyo naeHTUUYHOCTb
- B YHMBepCa/ibHble PasMbILLNEHNA O YesoBeKe, CyLLeCTBOBaHWUW, WUCTUHE W 3TMYECKOW OTBEeTCTBEHHOCTW. B
ero noasun GopMUpPYeTCcs WHKIO3MBHBIA TYMaHW3M, MPeofONeBaOLMA KOHPECCHOHaNbHbIE, THUYECKME U
PeNNrMo3Hble Pasnnymns 1 O4HOBPEMEHHO YTBEPXKAAROLLMI HayKy, 0Bpa3oBaHme 1 KyAbTypHYHO NamsATb Kak OCHOBBI
obliecTBeHHOro nporpecca. ABTopckas MO3WULMA 3akatouaeTca B TOM, YTO no3dTuyeckas ¢unocopms Allbika
Belicens npeacTtaBaseT 3HaUMMbIV BKIaZ B COBPEMEHHYIO TYPELIKYHO MbIC/b, Npejsiaras MoAenb «aHaToJMNCKOro
ryMaHun3ma», COeMHAOLLYH TPaAMLMIO, pecrnybrKaHCcKoe CO3HaHWE U YHUBEPCasibHble MOPasibHble TOPU3OHTBI.

Knioyeswle cnoea: Awvk Belicenb, nostnyeckas Gpuaocodus, aHaTONMICKUIA ryMaHu3M, pecnybavkaHckas
MbIC/Ib, TypeLKas HapoAHas Ky/lbTypa, YHVBEpPCaibHOCTb, Yesl0BEeYeCKOe JOCTOMHCTBO.

Introduction

Contrary to common perception, the philos-
opher generates meanings by drawing from the
practices of daily life, facts, and phenomena. The
philosopher classifies these meanings and cate-
gorizes similar and dissimilar elements under spe-
cific concepts. When these concepts are organ-
ized within a systematic framework of thought, a
mode of thinking emerges that is unique to that
philosopher yet becomes part of the history of
philosophy. Those who achieve this are "formal-
ly" endowed with the title of philosopher. The
most defining characteristic that distinguishes a
philosopher from other thinkers, poets, writers,
bards, and researchers is the ability to categorize
and classify the contents of experience derived
from practical life under specific concepts.

Asik Veysel (October 25, 1894 — March 21,
1973), as a Turkish folk poet, substituted the phi-
losopher’s concepts with his own verses, diffusing
meanings throughout his poetry. In the history of
philosophy, every philosopher has undoubtedly
benefited, directly or indirectly, from their prede-
cessors before establishing their own intellectual
system. However, no philosopher has assumed
the role of merely transmitting, reinterpreting,
or preserving the thoughts of previous philoso-
phers for their own age; they have not followed a
path consisting solely of being a continuation of
those who came before. The task of transmitting,
updating, and keeping tradition alive belongs to
poets and bards rather than philosophers. Yet,
not every poet or bard has possessed the com-
petence to etch their name into the history of the
cultural heritage to which they belong.

In the Greek world, dramatic and poetic de-
pictions based on the complexities and contin-
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gencies of life were transformed into philosophy.
We observe the foundations of this transforma-
tion in the epics written by Homer in the 8th cen-
tury BCE, which shaped Greek thought and im-
agination for centuries. What emerges powerfully
in these epic poems is both the individual's need
for self-understanding and the desire to reveal
our images of thought by scrutinizing them in an
almost clinical manner [1, p. 38].

Asik Veysel's most significant poems are
works that reflect his philosophical depth, love
for humanity, and devotion to nature. Some of
his most renowned poems can be listed as fol-
lows:

Kara Toprak (Black Soil): One of his most pow-
erful poems, depicting the relationship between
humans and nature, death, and existence.

Uzun ince Bir Yoldayim (I am on a Long, Nar-
row Road): A poem emphasizing life as a journey
and offering an existentialist perspective.

Dostlar Beni Hatirlasin (May Friends Remem-
ber Me): A work dealing with the human desire to
be remembered and the inevitability of death.

Glizelligin On Para Etmez (Your Beauty is
Worth Nothing): An example of his poetry express-
ing that inner values are more significant than
outward beauty.

Beni Hor Gérme Kardesim (Do Not Despise
Me, My Brother): A poem highlighting equality and
brotherhood among all human beings.

Atatiirke Agtt (Elegy for Atatiirk): A poem ex-
pressing his love for the Republic and Atattirk.

Bes Gtinliik Diinya (Five-Day World): A poem
questioning the transience of life and how one
should live in this world.

Asik Veysel's poems have not yet transformed
into philosophy in the same way Homer's did;
however, they represent an effort to establish the
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theoretical framework of the practical philosophy
that we experienced during the founding of the
Republic. In other words, practice has preced-
ed theory. The primary reason for titling our
study The Poetic State of Philosophy (Felsefenin
Siir Hali) reflects the effort to constitute one of
the steps on the path toward the transformation
of Asik Veysel's poetry into philosophy.

Asik Veysel holds a place in the history of
Turkish folk culture that goes beyond the labels
of a Turkish folk poet or bard. Like Yunus Emre,
he proved his competence in carrying thousands
of years of Turkish culture and thought into the
20th century with full vitality. Since the poetic and
bardic identity crystallized in Yunus Emre creat-
ed the "Yunus Emre philosophy,” Asik Veysel fol-
lowed in his footsteps and became the “reborn
Yunus” of the 20th century.

In studies conducted on Asik Veysel, he is re-
ferred to and recorded with descriptions such as
“poet with the saz,” “bard of the fine road,” “mas-
ter of bards,” “bard of the Anatolian steppe,” “folk
bard,” “bard of modernization,” and "the great
bard of the Republic” [2, p. 1-83].

Asik Veysel is one of these original bards. His
poems, which bring Alevi-Bektashi philosophy
closer to and merge it with Republican thought,
also demonstrate that he possesses a ‘secular’
(laik) bard identity” [3, p. 43-52].

It should be noted immediately that Asik
Veysel's poems are more than just “bringing the
Alevi-Bektashi tradition closer to the Republic”;
they are a manifesto of Republican philosophy.
Although he was raised in the Alevi-Bektashi tra-
dition, by using the national language of Repub-
lican philosophy in his poems, he reaches a uni-
fying point that transcends Alevism, Bektashism,
and Sunnism - a point above sects and religions:

Yezit nedir, ne kizilbas / (What is a Yazidi, what
is a Qizilbash?)

Degil miyiz hep bir kardas / (Are we not all
brothers?)

Bizi yakar bizim atas / (Our own fire burns us)

Alevi Stnnilik nedir / (What is Alevi or Sunni?)

Menfaattir varvarasi / (It all boils down to
self-interest) [4, p. 65-66]

Asik Veysel puts forward a transcendental dis-
course - national on one end and international
on the other - that seeks to end the centuries-old
conflicts over “I-and-thou” (ego) claims among
religions, the disputes between sects, and the
18 AJTAM SJIEMI
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Alevi-Sunni polarization within the context of
Turkey. In his poetry, the local and the universal
are fused. The merging of the local with the uni-
versal is only possible through the adoption of a
discourse that stands above religions, sects, and
even ethnic origins. His poetic language summa-
rizes these complex issues, which would other-
wise require pages of explanation in prose, using
pure and clear Turkish (ari-duru Tirkge) in short
verses.

In his works titled Deyisler (1944), Sazimdan
Sesler (1950), and Dostlar Beni Hatirlasin (1970)
[2], the influence of the subjects found in Yunus
Emre’'s Divan and The Book of Counsel (Ris-
aletl'n-Nushiyye) is profound.

Asik Veysel’s Humanism: From National
Culture to Universality

In terms of themes, Asik Veysel's poetry en-
compasses himself, his surroundings, his country,
and the world. The foundation of all these themes
is his own existence and his intellectual emotions.
He adopted the dictum “know thyself,” echoed
since Socrates, as a guide in his poems. In almost
all his works, Asik Veysel articulates his awareness
that knowing one’s environment, country, and
the world begins with knowing oneself. However,
his self-knowledge is not limited to recognizing
his personal characteristics; we understand from
his poems that it also involves knowing his na-
ture as a human being - the very thing that dis-
tinguishes him from others.

Asik Veysel lost his sight in both eyes at a very
young age. He experienced the most painful as-
pects of life firsthand, and his anxieties regarding
what a person without sight could achieve per-
sisted until his father bought him a saz and found
a master to teach him. He then began to "know
himself.” In Veysel's life, knowing oneself means
realizing what one is capable of doing; he un-
derstood profoundly that no one can know what
they can achieve until they try. Once he began
to play the saz, he realized that the only clue to
what a person can do is what they actually do.
This awareness continued until his death, as it
does for every self-aware individual. However, for
Asik Veysel, self-knowledge was a more arduous
path, intertwined with poverty, disability, and im-
possibility. He even named this journey “a long,
narrow road” (uzun ince bir yol).
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With the view that all people are open to ethi-
cal values and possess the opportunity, right, and
duty to realize them, Stoics drew the deontolog-
ical horizons of Socrates’ ontological humanism
[5 p. 114-115].

Asik Veysel draws the deontological horizons
of ontological Turkism/Turkic identity with the
inspiration he receives from the philosophy of
the Republic. It is possible to see in many of his
poems that he tries to place his ontological bond
with Atatlrk and Turkism within a deontological
framework infused with the spirit of universal
ethical principles:

Nedir senlik benlik usandik ondan / (What is
this “I and thou” [ego]? We are weary of it)

Irkimiz neslimiz ayni kandan / (Our race, our
lineage is of the same blood)

Yurdun yaralarini saralim kardas / (Let us heal
the wounds of the homeland, brother) [6, p. 32-
34].

“Guzelligin on para etmez / Bu bendeki ask
olmasa” (Your beauty is worth nothing / If not for
the love within me). Here, love is seen not just as
an emotion but as the element that determines
human internal value. Veysel argues that beau-
ty comes from internal love and sincerity rather
than external features. This can be linked to Pla-
to’s concept of the «Idea»; because according to
Veysel, love contains a higher spiritual reality be-
yond material beauty.

While Asik Veysel evaluates all of humanity
within absolute equality, he does not neglect to
consider the fact that they are distinct in terms
of their works, qualities, or in other words, their
“clothes.” The first step of his humanism, onto-
logical Turkism, finds expression in these lines:

Kitaplar yazilmis nasihat dolu / (Books have
been written, full of advice)

Birlikte guclenir gencligin kolu / (The arm of
youth grows strong in unity)

Genclige emanet Atatiirk'in yolu / (Atatirk's
path is entrusted to the youth)

Hepimiz bu yurdun evlatlaryiz / (We are all
children of this land.) [7, Poem no. 43]

The cause of humanity constitutes the on-
tological basis of deontological humanism. Asik
Veysel's cause is, at the final point, the cause of
humanity.

Asik Veysel considered birth and death as
breaking points marking the beginning and end
of liberation from the temporary worldly “clothes”
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worn throughout life. According to him, people
weight, classify, respect, or oppress one another
in this world by looking at these temporary, sub-
sequently acquired qualities. However, for him,
humans are absolutely equal in both ontologi-
cal and deontological senses. Belittling others is
a deontological flaw that becomes the target of
Asik Veysel's wrath:

Beni hor gérme kardesim / (Do not despise
me, my brother)

Sen altindan ben tun¢ muyum / (Are you
made of gold and | of bronze?)

Ayni vardan var olmusuz / (We were created
from the same Existence)

Sen glimiigsiin ben sac miyim / (Are you silver
and | sheet iron?) [7, Poem no. 25].

Asik Veysel's Philosophy of Turkish Culture

Language, religion, science, literature, art, and
economy are among the elements of culture. The
philosophical processes that discuss how cultural
elements are formed in any society, the birth and
development of culture, the principles that en-
sure its end or continuity, and the conditions and
effects of all these on social life constitute the
philosophy of culture. In the 19th century, histo-
ry and culture appeared to be two fields where
intense debates occurred regarding whether
they could be considered sciences in the face
of classical positivism and later neo-positivism.
However, since history - as an inclusive science
- incorporates culture by allowing us to identify
the elements and traces of cultural processes, we
can say that debates in the fields of historical sci-
ence and the philosophy of history were reflect-
ed directly in the debates in the fields of cultural
sciences and the philosophy of culture. Cultural
sciences reside within historical science, and the
philosophy of culture is built upon these sciences.

The shaman, baksi, or bards (ozan) were im-
portant figures among the people who led rituals.
The musical instruments they used in these rituals
were the drum and the kopuz. In addition to tal-
ents such as oration and playing the saz-kopuz-
drum, they also combined various duties such as
sorcery and medicine [7, p, 89]. Let us recall the
expression "kopuz-ceste” in one of Yunus Emre's
poems. Asik Veysel is the Yunus of the 20th cen-
tury. Yunus's kopuz and Veysel's saz are instru-
ments of the same spirit.

https://adamalemijournal.com
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Among the ancient Oghuz Turks, the kopuz
was sacred. Dede Korkut appears in every story
with his kopuz; he always plays it while naming
or praying. With the acceptance of Islam, the
ozan-baksi tradition was largely abandoned. As
Turks sought to adopt and spread the new re-
ligion, “Tekke Literature” (Sufi lodge literature)
and the poets who created it emerged. However,
the ozan-baksi tradition survived within the Ale-
vi-Bektashi branch of post-Islamic folk literature
[7, p. 89].

Asik Veysel became the contemporary rep-
resentative of the folk literature within the Ale-
vi-Bektashi branch, originating from the ozan-
baksi tradition. This tradition was profoundly
represented by Yunus Emre 600 years ago. Asik
Veysel carried the traces of Yunus, Pir Sultan Ab-
dal, Karacaoglan, Kemter Baba, Visali, Kul Abdal,
and similar folk bards into the present.

Asik Veysel, who became the “ancestor bard”
(ozan Ata) for the Turks in the 20th century, pos-
sessed both an outward, physically dark world
and an inward, deep, wide, rich, and luminous in-
ner world. He is a philosopher-souled artist who
harmonizes and bridges both worlds [7, p. 15-16].

Uc yiiz onda gelmis idim cihana / (I had come
to the world in [1] 310 [1894])

Diinyada bakmadan ben kana kana / (With-
out looking at the world to my heart's content)

Kader bdyle imis cicek bahana / (Such was
fate, smallpox was the excuse)

Levh-i Kalem kara yazmis yazimi / (The Pen of
Fate wrote my lot in black) [7, Poem no. 81].

Historians of Ancient philosophy and culture
record that in ancient Greece, people were prone
to mental and physical pain. They provide exam-
ples from the lives of poets and fragments left by
certain philosophers. Jacob Burckhardt, a cultural
historian of Antiquity, compares the Greeks’ pro-
pensity for mental pain with Eastern culture:

“One of the important characteristics of the
Greek people was that they lived their suffer-
ing intensely and consciously. In contrast to the
resignation (tevekkill) and serenity mixed with
all kinds of contemplation in Eastern cultures,
the Greeks were open and prone to spiritual and
physical pain. Nations at their beginnings possess
only a collective consciousness of life, and this
may last until the advanced stages of civilization;
however, the Greeks became individuals before
others and experienced both the joy and the sor-
20 AJTAM SJIEMI
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row of this condition” [8, p. 158].

In this ancient Greek poetry, spiritual and
physical pains seem to be postponed until old
age. There is no pain before old age arrives. In
Asik Veysel, however, spiritual and physical pain is
experienced throughout his entire life. One must
not overlook that there is still a difference here.
The pains in ancient Greece are articulated by be-
ing placed within a supra-individual, general pic-
ture. In Asik Veysel, they are defined as individu-
al pains. Nevertheless, in Turkish folk literature,
pains are not always treated solely as individual
experiences. Yunus Emre’s depiction of death and
its aftermath is an example of this.

In Turkish thought, pain and disasters are mit-
igated by divine and human love and are placed
upon a balance.

The Place of Knowledge
in Folk Enlightenment

Asik Veysel frequently emphasized that the
mobilization for enlightenment, as a requirement
of the Republican heritage and its underlying phi-
losophy, must be unconditionally embraced by
the Turkish people. While enlightenment in the
West was represented by an elite group of writ-
ers, poets, scientists, philosophers, statesmen,
and artists, Asik Veysel extended Republican en-
lightenment to the entire populace. In this view,
every individual, regardless of their position or
status, assumes a mission within this mobilization
to the extent of their power. His service as a saz
instructor for five years (1941-1946) in the Village
Institutes (Kdy Enstitiileri) - which served as the
driving force of popular enlightenment - demon-
strates the profound importance he attached to
the role of knowledge in folk enlightenment.

He calls everyone to school for the sake of art
and civilization:

Okuldadr tirli san‘at / (All kinds of art are in
school)

Medeniyet membaudir / (It is the source of civ-
ilization) [7, Poem no. 127].

Asik Veysel considers the Village Institutes the
foundation of knowledge and enlightenment:

Enstitii bir kovan misalidir / (The Institute is
like a beehive)

Her tiirlii cicekten alir bal yapar / (It takes
from every flower and makes honey)

Yurdumuz icinde dogru bir yoldur / (It is a right
path within our homeland)
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Memlekete kanat takar kol yapar / (It gives
wings and arms to the country)

Mahmudiye Hamidiye Cifteler / (Mahmudiye,
Hamidiye, Cifteler...)

Enstiti kdylere yapacak neler / (What great
things the Institute will do for the villages)

Bu toplu fikirle daglart deler / (With this collec-
tive thought, it pierces mountains)

Kimisi makine kimisi bel yapar / (Some make
machines, others make spades) [7, Poem no. 73]

Asik Veysel also uses laudatory descriptions
in his poems to depict how the People’s Houses
(Halkevleri) - established in 14 cities on February
19, 1932 - represented and advanced Republican
enlightenment. In his poem where he character-
izes the People’s House as the “House of Truth/
God" (Hakk'in evi), he commemorates its found-
er Atatiirk and inéni for their labor [7, Poem no.
62]. Since enlightenment is a multifaceted social
transformation, Asik Veysel draws attention to
the fact that the People’s House was part of the
Republic's enlightenment leap in every field, from
architecture to fine arts.

In the twentieth century, during the Republi-
can era, it is impossible to stand against the rapid
developments in the world while still living with
the fear of sin. In this new era, the fear of sin is the
blindness that creates the “sleep of negligence”
which must be overcome. This has nothing to do
with faith or worship.

Diinya tebdil oldu durum degisti / (The world
has been transformed, the situation has changed)

Kimi aya gider kimi cenneti / (Some go to the
moon, some dream of heaven) [7, Poem no. 72].

In this poem, he discloses the East-West con-
tradiction in a subtle yet very simple way. While
journeys to the moon are made thanks to sci-
entific developments in the West, the East still
dreams of going to heaven. However, Veysel ex-
presses in strong terms that the Republic of Tur-
key is not condemned to this fatalism of the East.
With the Republic, Turkish culture has regained
its roots. The fatalism and submissiveness of the
"East” cannot be the path of the modern Republic
of Turkey or the Turkish Nation. This path, fol-
lowed fanatically for centuries, pushed us toward
collapse. Our orbit is now to go beyond contem-
porary Western civilization, as shown by Ataturk.
To this end, against fatalism, Asik Veysel wants
to explain that he overcame the difficulties in his
own life and serves as an example.
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Veysel Seeking Himself in the Manner
of Yunus

In some of his poems, Asik Veysel masterfully
treats the philosophy of Wahdat al-Wujud (Uni-
ty of Being), the most mysterious and complex
problem of Islamic Sufi philosophy. He does not
employ Sufi definitions and concepts directly; in-
stead, he explains Wahdat al-Wujud - meaning
the unity of existence - through very short but ef-
fective verses based on his own experience. Per-
haps more than explaining it, he seeks the unity
of being from an existential perspective. He be-
gins his quest from his individual existence, ques-
tioning his place in the universe and attempting
to find the bonds between God and all beings.
Wahdat al-Wujud is diametrically opposed to
pantheism. In the West, Spinoza is among the
first philosophers who come to mind regarding
pantheism. The pantheist Spinoza advocates for
unity in existence. While unity in existence means
«everything is God», the unity of being (Wahdat
al-Wujud) means "everything is from God.” The
former speaks of multiple gods (or God as the
sum of all things), while the latter speaks of Taw-
hid (Oneness). The difference is that stark. There-
fore, it is surprising that even some who hold
academic titles confuse the two. Before moving
to how existential Wahdat al-Wujud is handled in
Asik Veysel, it is necessary to briefly clarify a few
essential points regarding this concept.

In Sufi literature, Wahdat al-Wujud does not
mean the unity of beings, but the unity of Being
itself [9, p. 307]. Wahdat al-Wujud is a state of
knowing - possessing the perception and con-
sciousness that there is no true existence other
than Allah [10, p. 507].

As seen, while Wahdat al-Wujud argues that
there is no real existence other than Allah and
that the sole and absolute truth is Allah alone,
pantheism either accepts the Absolute Being as
inherent in relative beings or denies Him entire-
ly and deifies the universe, which is His creation.
Moreover, while pantheism is a mode of thought
belonging to the West, specifically to Spinoza,
Wahdat al-Wujud emerges entirely as an inter-
pretation of existence belonging to Islamic Su-
fism. Consequently, Wahdat al-Wujud is neither
"accepting Allah as other beings” [13, p. l1I/112]
nor a pantheistic view of existence that is “not
creation ex nihilo” like in Hinduism, which is often
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mistakenly explained through Wahdat al-Wujud
[12, p. 26; 13, p. 256-257].

Asik Veysel says he constantly seeks himself
between dream and reality. However, the subject
finding themselves is an existential problem, and
all lines between the real and the unreal disap-
pear. Why are humans, animals, and other beings
different? Are nature and man one? Are we a
natural part of nature or a different and foreign
attachment added to it later? As humans, do we
consist of a “"name” or a concrete reality? After
saying "I searched for myself for years, | could
not find myself in any way” in the first lines, Asik
Veysel continues - perhaps unknowingly - with a
nominalist inquiry:

insan miyim mahluk muyum ot muyum / (Am
I human, a creature, or grass?)

Ekilir bigilir bir nebat miyim / (Am | a plant
that is sown and reaped?)

Yoksa goriiniste bir sifat miyim? / (Or am |
just an attribute in appearance?)

Hicbir tirlt bulamadim kendimi / (I could not
find myself in any way) [7, Poem no. 168].

Starting with a search for a difference be-
tween nature and man in terms of being transient
beings, Veysel sensed that fundamentally man is
nothing other than a natural being and that the
claim of existence might consist merely of an
attribute or a name. For him, man has an exist-
ence equal in terms of being and non-being. Man
both exists and does not exist. This is the com-
mon characteristic of transient beings. The fact
that man is ontologically part of nature outside of
God reminds one of Spinoza’s philosophy of na-
ture and pantheism. However, his viewing God as
transcendent over nature and human existence -
and expressing this in a passionate, reproachful
language that we might call the shathiya style -
distinguishes him from Spinoza and aligns him
with Wahdat al-Wujud [7, poems no. 168, 170,
41].

The first three lines depict a purely Spino-
zistic pantheism. In other words, “everything is
God". The last line, however, describes the Wah-
dat al-Wujud of Bayezid Bistami, Mansur al-Hal-
laj, and Muhyiddin ibn Arabi. In other words,
“everything is from God".

In another poem, he turns toward pantheism
again:

Has bahceye girdim gullere sordum / (I en-
tered the private garden and asked the roses)
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Cicekte cimende izini gordim / (I saw His
trace in the flowers and the grass)

Mekandan munezzeh gizli sanirdim / (I
thought Him hidden, exempt from space)

Kaplamis alemi nazarim boyle / (But my vision
sees that He has covered the whole world.) [7,
Poem no. 105].

God is perceived as encompassing the world,
or the world is perceived as consisting entirely of
God. He is not a hidden, mythical, or mysterious
being; He is as manifest as nature, or He is nature
itself. Asik Veysel emphasizes that when he looks
at the world, he perceives “Everything is God". It
should be noted that there is a categorical differ-
ence between pantheism and Wahdat al-Wujud.
Despite this, Veysel handles this complex mysti-
cal problem in his poems with such mastery and
pure Turkish that even the common people can
understand it. This reiterates that Asik Veysel de-
serves the title of “poet-philosopher”.

With a Stoic attitude, Asik Veysel seeks nature
within himself and himself within nature. What-
ever exists in nature is in Veysel's inner world; he
has identified with it:

Arzusunu cektigim Beserek dagi / (Mount
Beserek, for which | long)

Elvan elvan ciceklerin acti mi / (Have your
many-colored flowers bloomed?) [4, p. 167].

Aclan Sayilgan asks Asik Veysel about this
poem, noting that Mount Beserek was bare with
neither grass nor flowers: "Master Veysel,” | said,
“where are the many-colored flowers on Mount
Beserek? | saw only white, lime rocks.” Veysel
smiled and said: “Those flowers are inside me" [6,
p. 32-34].

Veysel emphasizes that he comes from the
soil and blends back into the soil, coming from
nature and merging into nature:

Aslima karisip toprak olunca / (When | mix
with my essence and become soil)

Cicek olur mezarimi suslerim / (I will become
a flower and decorate my grave)

Topraktir cesedim glinestir 6zim / (My corpse
is the soil, my essence the sun)

Hava yagmur uyandirir hislerim / (Air and rain
awaken my feelings) [4, p. 37].

Asik Veysel is a bard of existence, even a phi-
losopher. While searching for his lost childhood
and perhaps his lost existence through the rela-
tionship of identity he established with nature,
and searching for his individual existence in the
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parallelism he established with his village, re-
gion, country, and homeland, he determined
the sustainability of Turkish thought and culture
for the eternal existence of the Republic as his
ultimate goal. On this path, he constructed po-
ems that were “unifying like Yunus, socialist and
revolutionary like Pir Sultan Abdal, striking like
Dadaloglu, and enamored with beauty like Kara-
caoglan” [4, p. 116]. By creating a contemporary
synthesis of previous Turkish philosophers, poets,
and bards [7, p. 114, 117], Asik Veysel - before
starting to write his own poems—played and
sang the folk songs of bards and poets such as
Kul Abdal, Karacaoglan, Pir Sultan Abdal, Kemter
Baba, Asik Veli, Asik Visali, Sahan Aga, Asik Sid-
ki, Yunus Emre, Erzurumlu Emrah, and Asik Dertli
[14, p. 18-48]. Taking chivalry from Kéroglu, he
carries his spirit to the present [4, p. 168].

Neyin ne olacak elde neyim neyim var / (What
will become of what? What do | have in my hand?)

Karacaoglan, Derdli Yunus soyum var / (I have
the lineage of Karacaoglan, Dertli, and Yunus)

Mansur'a benzeyen bazi huyum var / (I have
some traits resembling Mansur [al-Hallaj])

Ne sen var ne ben bir tane Gaffar / (There is
no ‘you,” no ‘l," only the One All-Forgiving)

Hayyam’'a goriinmus kadehte meyde / (He
appeared to Khayyam in the goblet and the wine)

Neyzen'e goriinmis kamista neyde / (He ap-
peared to Neyzen [Tevfik] in the reed and the ney)

Veysel'e gorinir mevcud her seyde / (He ap-
pears to Veysel in everything that exists)

Ne sen var ne ben var bir tane Gaffar / (There
is no 'you,’ no ‘I, only the One All-Forgiving) [4,
p. 32].

Asik Veysel refers to Omar Khayyam among
Islamic philosophers and Neyzen Tevfik among
our contemporary poets. Furthermore, since
he was raised with the Alevi-Bektashi tradition,
he addresses Haci Bektas Veli in his five-stanza
poem, implying that he is a “son of the path” and
requesting his spiritual support on this path:

Medet Mirvet deyip kapina geldim / (I have
come to your gate seeking help and grace)

istegim dilegim ver Haci Bektas / (Grant my
wish and desire, Haci Bektas)

indim esigine yliziimi stirdiim / (I descended
to your threshold and rubbed my face)

Kusurum glinahim var Haci Bektas / (I have
faults and sins, Haci Bektas) [4, p. 243].

He ensured the sustainability of Turkish cul-
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ture. Veysel is the contemporary Dede Korkut of
the Republican era and beyond.

The Deconstruction of Asik Veysel's
Understanding of Nationalism: Nationalism
as “Anatolian Humanism”

Asik Veysel's nationalism is a humanism built
on geographical belonging and cultural conti-
nuity, moving beyond conventional definitions
based on ethnicity or theocracy. The philosoph-
ical foundations of this understanding lie in Re-
publican modernization and the deep historical
layers of Anatolia.

For Asik Veysel, “nation” is a secular concept
symbolizing the transition from ummah identi-
ty to citizen identity. In his poems, nationalism
merges with the “cause of humanity” - a su-
pra-identity that transcends religious and sectar-
ian divisions. The lines, “Veysel sapma saga sola /
Sen Allah'tan birlik dile / ikilikten gelir bela / Dava
insanlik davasi” (Veysel, do not stray to the right
or left / Pray to God for unity / Trouble comes
from duality / The cause is the cause of humanity)
[15, p. 78], serve as a manifesto for this secular
and unifying humanism. This approach can be
seen as one of the purest reflections among the
people of the Atatirkist Republic's secular and
unifying nation project [16, p. 145].

The ontological basis of his nationalism is not
race, but “soil” (toprak). The line "My loyal be-
loved is the black soil” [15, p. 152] expresses a
deep existential commitment to the geography
where one is rooted, rather than being a simple
metaphor. This soil is not just the homeland of
a specific ethnic group; it is a “site of memory”
(hafiza mekani) bearing the collective heritage
of all civilizations that have lived upon it, from
the Hittites to the Phrygians, lonians to Romans,
and Turks [17, p. 34-37]. In this context, Ancient
Greek philosophy and myths born in Anatolia are
not elements imported from outside, but “indig-
enous” parts of this heritage. As a living carrier
of this historical continuity, Asik Veysel constructs
a civilizational nationalism that is inclusive rath-
er than exclusive. His universalism codes "igno-
rance” rather than another nation as the enemy
and sees salvation in “science” and "knowledge”.
This is a peaceful project that aims to secure an
honorable place within the human family rather
than sharpening borders [18, p. 41-53].
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“Transhumanist Nationalism” as
a Hypothetical Concept

Transhumanism is a philosophical movement
that aims to transcend human biological limits
through technology [19, p. 1-25]. When the fun-
damental principles of this movement are adapt-
ed to a nationalist ideology, a speculative model
emerges that we might call “augmented nation-
alism” or “transhumanist nationalism.” In this
model, national power and survival are indexed
to the biotechnological competencies of citizens
rather than cultural or historical heritage.

In this hypothetical ideology, the discourse
of racial superiority is replaced by "augmented”
biological superiority achieved through genetic
engineering, cybernetic implants, and artificial
intelligence integration [20, p. 9-12]. The nation
is redefined not as those who share a common
past, but as those involved in the project of build-
ing a common biotechnological future. Contrary
to Asik Veysel's approach of embracing the herit-
age of the past, this model is entirely future-ori-
ented and views history as a record of biological
constraints to be overcome. This situation inevi-
tably carries the potential to create deep ethical
problems and new hierarchies. A biological caste
system that could emerge between “augmented”
citizens and those who remain “natural” could
lead to a profound division within the nation,
while also triggering "bio-imperialist” competi-
tion in the international arena [21, p. 85-87]. Such
a project risks opening the door to eugenic prac-
tices that threaten human diversity and the foun-
dation of human dignity [23, p. 210].

In his poems - where he paints a picture of
a universal nationalist ideal based on national
power, the survival of the motherland and nation,
historical and cultural accumulation, and the el-
ements of science and knowledge - Asik Veysel
is opposed to augmented nationalism or nation-
alism tied to classical racial theory that envisag-
es the elimination of biological deficiencies and
weaknesses.

In Conclusion: Asik Veysel's Stance Against
“Augmented Nationalism”

To better understand the understanding of
nationalism that took shape in Asik Veysel's in-
tellectual world - which we may call “Anatolian
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Humanism” - comparing it with the futuristic and
hypothetical concept of “transhumanist nation-
alism” provides an illuminating thought experi-
ment.

Asik Veysel's nationalism is an inclusive project
that does not discriminate based on race, religion,
or color, and synthesizes Atatirkist thought, sec-
ularism, and the ancient civilizational heritage of
Anatolia. For him, the “nation” is not a biological
code but a cultural family sharing a common love,
history, and geography. The line "My loyal belov-
ed is the black soil” is the ontological basis of this
philosophy: belonging is based not on blood, but
on the soil and the memory of that soil.

Anatolian Humanism, embodied in Asik
Veysel, is a project that aims to "augment” the
spirit and culture. The other is a potentially eu-
genic and exclusionary project that promises
to "augment” the body and intelligence. While
Asik Veysel's project is an invitation to the col-
lective spiritual heritage of humanity, the other
risks building new and insurmountable biological
walls between nations.

Ultimately, Asik Veysel's philosophy offers
timeless wisdom that reminds us of the vital im-
portance of protecting the fundamental values
that make us human against the dizzying prom-
ises of technology in the 21st century. His poetry
is the voice not only of a bard but also of a phi-
losopher who has struck roots in these lands and
extended his branches to all of humanity.
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